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After the high point of his golden style had been
reached with the portrait of “Adele Bloch-
Bauer I” and “The Kiss” (see p. 35), Klimt
abandoned the use of gold in his work. In its
place came a stronger use of colour, which was
henceforth to characterise all his painting. The
decisive factor behind this change cannot be
discovered from any statements by Klimt himself
(who very seldom commented on his art), but can
be inferred from contemporary tendencies in
painting, where colour came to prevail over form
(Fauvism in France, Expressionism in Germany).
The contrast between the first, golden portrait of
Adele Bloch-Bauer and this work, painted five
years later, is very great. A marked change in
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approach is apparent in the composition (from
now on Klimt favoured standing models over the
somewhat stff sitting pose), and in the quite
different sort of colouring; also in the content,
specifically the impression created by the manner
and pose of the subject. The latter’s “nervous
clairvoyance and soul-penetrating urgency”
(Novotny) suggest the influence of rwo painters
of the younger generation, Egon Schicle and
Oskar Kokoschka; the uncompromising revela-
tion of human nature in their art had so
impressed Klimt that he provided both of them
with their first opportunity to exhibit before a
wider public.




